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ABSTRACT

This study explores the semiotic significance of Yoruba dressing styles, examining how
traditional attire functions as a cultural symbol, a means of communication, and an
expression of identity, spirituality, and social hierarchy. Using Ferdinand de Saussure’s
theory of signs and Roland Barthes’ concepts of denotation and connotation, the
research analyzes the deeper meanings embedded in Yoruba clothing, colors, fabrics,
and accessories. The study reveals that Yoruba dressing styles are more than just
fashion; they convey social status, religious beliefs, and ancestral connections. Key
attires such as agbada, aso-oke, gele, buba, and adire serve specific purposes in
ceremonial, religious, and daily life contexts. The research also highlights the
symbolism of colors—for example, white (funfun) signifies purity and spirituality, red
(pupa) represents power and aggression, while gold (0wu) is associated with wealth and
royalty. Additionally, Yoruba festivals such as Ojude Oba, Eyo, Egungin, and the
Sang6 festival provide a platform for cultural preservation through dressings.
Furthermore, the study examines the impact of modernization and globalization on
Yoruba dressing, noting a shift towards hybrid fashion that blends traditional elements
with contemporary styles. The method of data collections employs structure interview,

photography and the analysis of the Yoruba fashion material.



