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ABSTRACT

ThestudyisfocusedontheEthicallssues,Stereotypes,andNollywoodFilmProductioninNigeria. Theob
jectivesofthestudyweretoexaminetheethicalissuesprevalentinNollywoodfilmproduction,toidentify
commonstereotypesinNollywoodfilmsandtheirpotentialimpactsonviewers,toexploretheimplicatio
nsofthesestereotypesonsocialperceptionswithinNigeriaandtorecommendethicalguidelinestoaddres
stheseissuesandimprovefilmproductioninNollywood.Intermsofthetheoreticalframework,theSocial
Responsibilitytheorywasadopted,whiletheresearchmethodologyemployedwasthesurveyresearchm
ethod.Questionnairewasusedbytheresearchertogatherdataforthestudy.Findingsofthestudyrevealedt
hatthereareconcernsamongNollywoodviewersregardingtheprevalenceofstereotypesinfilmsandthei
nfluencethesefilmshaveonshapingattitudesandbehaviors,mostespeciallyamongyoungviewers. Thef
indingsalsoshowedthatgender,ethnicstereotypesandmentalhealthareprevalentissuesinNollywoodfi
Ims.ItwasthereforeconcludedthatthereareethicalissuesandnegativestereotypesinNigerianfilmsandt
hatNollywoodfilmsplayasignificantroleinshapingitsaudienceperceptions.Theresearcherrecomme
ndedthatNollywoodfilmmakersadoptethicalguidelinestoensuretheportrayalofdiverse,realistic,a

ndpositivecharacters.ltwasalsorecommendedthattheFilmCensusBoardshouldtakeanactiverolein
monitoringfilms.

Ethicallssues,Stereotypes,andNollywoodFilmProductioninNigeria



CHAPTER ONE
INTRODUCTION
1.1.BackgroundtotheStudy

TheNigeria’sfilmindustry,commonlyknownasNollywoodisoneofthelargestintheworldwhichprodu
cesthousandsoffilmsannually.ltspopularityhasgrownbothwithinNigeriaandglobally,asitcapturesd
ifferentthemesandnarrativesreflectiveofNigerianculture,values,andsocialdynamics.Today,Nolly

woodhasbecomeanavenueforentertainmentandalsoapowerfulmediumthatshapesperceptions,a
ttitudes,andbehaviorsamongitsaudience.However,alongsideitsgrowth,concernshavebeenraised
regardingtheethicalimplicationsofcertainnarratives,especiallythosethatperpetuateharmfulstere

otypes,(Haynes,2016).

AccordingtoOkome(2011),NollywoodisthenameforNigeria’sfilmindustry,widelyrecognizedworld

wideforitsabilitytoengageaudiencesfromdifferentbackgrounds.Withover300filmsproducedeach

year,NollywoodisoneofAfrica’smostprofitablefilmindustries.Okomeexplainsthattheterm"Nollyw
ood"wasfirstintroducedintheearly2000s,originatingfromaNewYorkTimesarticle.JournalistNorimi
tsuOnishiiscreditedwithcoiningthetermin2002afternoticingariseinfilmmakingactivityinLagos,Nig
eria.TheNashvilleFilmInstitute(2021)notesthatNollywoodfilmshighlightmanyaspectsofsociallifet

hatresonatenotonlyinNigeriaorAfricabutalsoaroundtheworld.Thesemovieshavemanagedtoattra
ctviewersfromvariouscultures.Kirby(2023)addsthatNigerianfilmsprovideaplatformforpromoting
unity,sharingviewpoints,andencouragingdiscussionsabouttheirthemes.Nollywoodmoviesspange
nreslikedrama,comedy,romance,action,andthriller,addressingtopicslikementalhealth,emotional

well-



being,healthcare,andsocietalissues.Asaresult,NollywoodhasgainedtheadmirationofbothAfricana

ndinternationalaudiences.

Lippmann(2022)assertsthatoneprominentethicalissueinthefilmindustryisthetendencytodepictst
ereotypicalportrayalsofsomeethnicgroups,socialclasses,andgenders.Stereotypes,asdefinedbyLip
pmannareoversimplifiedideasorprejudicesaboutagroup,whichleadstobiasedrepresentationsthat
distortreality.EthnicstereotypesinNollywooddepictcertaintribesinNigeriainseveralwaysandreinfo
rcesgeneralizationsthatdonotreflectthecomplexitiesofthesecommunities.Suchportrayalscanfuel
ethnictensionsandmisrepresentations,furtheringdivisionswithinNigeriansociety.Theindustry'se
mphasisonthemes,suchaswitchcraft,crime,andthesupernaturalhasraisedquestionsabouthowthe

seelementscontributetothereinforcementofnegativestereotypes.

Akashoroetal.(2010)pinpointthatgenderstereotypesinNollywoodisverycommonwithfemalechara
ctersfrequentlyrelegatedtorolesthatemphasizetraditionalgendernorms.WomeninNollywoodfilm
sareoftendepictedassubmissive,domestic,orinneedofmalerescue,whichreinforcesoutdatedviews
ofgenderroles.Thesefilmspromotegendernormsthatlimitfemalecharacters'agencyorportraythem
inamannerthatemphasizessubmissiveness,beauty,orvictimhood.Akashoroetal.highlightthatthep
otentialconsequencesofthesedepictionsmaylimitsocietalviewsontheroleofwomeninbothprofessi
onalandpersonalcapacities.Theportrayalofwomenasprimarilysuitedfordomesticrolescanhinderp

rogresstowardgenderequalityinNigeria.

Agba(2012)holdsthatethicalconcernsextendbeyondstereotypesandintotheworkingconditionswit
hintheNollywoodindustry.lssuesrelatedtolabourpractices,copyrightinfringement,andpoorremun

erationarealsoprevalentandthishasalsoraisedquestionsaboutthetreatmentofactors,crew,andpro



ductionteams.Forinstance,filmmakersoftenfacebudgetaryconstraints,whichsometimesresultinr
ushedproductionschedulesandsubstandardworkingconditions.Theseissuesimpactthequalityoffil
mproductionandraiseethicalconcernsaboutfairlabourpractices.Uchegbu(2019)aversthatNollywo
od'sinfluenceonyoungNigeriansissignificantasmanyviewersdrawinspirationandvaluesfromthech
aractersandstoriesportrayed.Withyouthasasubstantialpartofitsaudience,theindustryhasarespon
sibilitytopromotemessagesthatinspireandeducate.However,whenharmfulstereotypesorunethic
alpracticesaredepictedorknown,thisinfluencemayhaveadverseeffects.Thenormalizationofviolen
ce,genderdiscrimination,ornegativeethnicportrayalsmayimpactviewers'perceptionsandbehavior
s,mostespeciallyamongyoungeraudienceswhomaylackthecriticalthinkingskillstoquestionthesepo

rtrayals.

Inresponsetotheseconcerns,somefilmmakersandcriticshavearguedfortheneedofethicalguideline
sandpoliciesinNollywood.AccordingtoUchegbu(2019),implementingethicalstandardsinfilmprodu
ctioncanensurethatfilmsdonotperpetuateharmfulstereotypesorexploitactorsandcrewmembers.

SuchguidelineswouldencouragetheindustrytopromotepositiverepresentationsthatalignwithNige
ria'sdiverseandmulticulturalsociety.Notably,theimportanceofNollywoodasaculturalforceisunden
iable,buttheneedtoaddressitsethicalshortcomingsisequallypressing.Filmshavethepotentialtobre

akdownstereotypesandpromoteinclusivity;however,withoutaconsciousefforttoadoptethicalprac

tices,theindustryrisksreinforcingexistingsocietaldivides.

ThereisnogainsayingthatastheglobalaudienceforNollywoodexpands,sodoestheindustry'sinfluenc
e.ltthereforebecomespertinenttoinvestigateEthicallssues,Stereotypes,andNollywoodFilmProdu

ctioninNigeria.



1.2.StatementoftheProblem

WhileNollywoodhasadvancedtheNigerianfilmindustryandcreatedaplatformforAfricannarratives,
thereareongoingconcernsaboutethicalissuesintheindustry,mostespeciallyregardingstereotypes.
Theportrayalofcertainethnicgroups,genders,andsocialclassesinstereotypicalwayscontributetomi
sunderstandings,bias,andevendiscriminationamongaudiences.Suchrepresentationshaveimplicat

ionsfortheNigeriansocietyandalsoforinternationalperceptionsofNigeriaandAfrica.

Also,ethicalconcernsabouttheworkingconditionswithinNollywoodseemtoremainunresolved.Asd
escribedbyUchegbu(2019)reportsoflowwages,poorworkingconditions,andcopyrightinfringemen
tissuesarecommonintheindustryandthishasaffectedthelivelihoodofmanyintheworkforce.Theseis
sueshighlighttheneedforbetterlabourpracticesandfaircompensationtoensurethatthoseinvolvedi
ntheproductionprocessarerespectedandvalued.Furthermore,withtheincreasedglobalreachofNol
lywood,thereisapressingneedforethicalframeworkstoguideitscontent.Theabsenceofstructuredet
hicalguidelinesleavestheindustryvulnerabletopracticesthatmayreinforcestereotypesandexploitit
sworkforce.Thisresearch,therefore,seekstoexploretheethicalchallengesfacingNollywood,examin
ethestereotypesprevalentinitsfilms,andsuggestmeasurestocreateamoreethicalandinclusivefilmi

ndustry.

1.3.ResearchObjectives

Theobjectivesofthestudywereto:

1.ToexaminetheethicalissuesprevalentinNollywoodfilmproduction.

2.ToidentifycommonstereotypesinNollywoodfilmsandtheirpotentialimpactsonviewers.



3.ToexploretheimplicationsofthesestereotypesonsocialperceptionswithinNigeria.

4. TorecommendethicalguidelinestoaddresstheseissuesandimprovefilmproductioninNollywood.

1.4.ResearchQuestions

1.WhataretheethicalissuesprevalentinNollywoodfilmproduction?

2.WhatarethecommonstereotypesinNollywoodfilmsandtheirpotentialimpactsonviewers?

3.WhataretheimplicationsofthesestereotypesonsocialperceptionswithinNigeria?

4. WhatethicalguidelinescanbeusedtoaddresstheseissuesandimprovefilmproductioninNollywoo

d.

1.5.ScopeoftheStudy

ThisstudyfocusesontheethicalissuessurroundingstereotypesandlaborpracticesinNollywoodfilmp
roductionintheNigeriansociety.ltwouldexaminethetypesofstereotypesportrayed,theirimpactons
ocietalperceptions,andtheworkingconditionsintheindustry.Tobetterexplorethevariablesofthestu
dy,thescopewillbedelimitedtoresidentsofBenincity,EdoStateandAsaba,DeltaState.BenincityandA
sabawerechosenasthescopeofthestudyonthebasisofprominence.Theyareamongthefastestdevel
opingStatesintheSouth-
Southregion,withalargepopulationofNollywoodfilmlovers.Thispopulationwouldbeappropriateto

extractdataforthestudy.

1.6.SignificanceoftheStudy



ThisresearchissignificantasitwillcontributetothegrowingbodyofliteratureonNollywoodanditsrolei
nshapingNigeriansocietyandculture.ltwouldbeofgreatimportancetobregulatoryagencies,suchast
heNationalFilmandVideoCensorsBoard(NFVCB),becauseitwillhelpthembetterunderstandtheethi
calchallengesinNollywoodfilmproduction.ltwillidentifyhowfilmsportraystereotypesandaidregula
torybodiestodevelopmoreeffectiveguidelinesforfilmcontent.Theseguidelineswillensurethatfilms
producedinNigeriadonotreinforceharmfulormisleadingstereotypesaboutdifferentethnic,gender,

orsocialgroups.

Forcivilsocietygroups,thisresearchwillbesignificantbecauseitwillhighlighthowNollywoodfilmscani
nfluencepublicperceptionandshapesocialattitudes.Stereotypesinfilmscancontributetosocietaldi
visionsandprejudice.Byunderstandingtheethicalissuessurroundingfilmproduction,civilsocietygro
upscanadvocateforbetterrepresentationofminoritygroupsandencouragefilmmakerstoproduceco
ntentthatpromotessocialharmony.Thestudycanalsohelptheseorganizationspushformoreinclusiv
efilmpoliciesandholdthemediaaccountableforharmfulportrayals.Thefindingsfromthisstudywillals
oberelevanttoproducersanddirectorsinNollywood.Theresearchwillgivethemaclearerunderstandi
ngofhowtheirfilmscanimpactaudiences,especiallyregardingculturalstereotypes.Thestudywillalso
encourageproducersanddirectorstothinkabouttheirsocialresponsibilityandconsiderhowfilmscan

contributetobuildingamoreinclusivesociety.

Forthemedia,thisresearchwillprovidevaluableinsightsintohowfilmsareanimportanttoolforshapin
gsocietalviews.Mediaoutletsusuallypromoteandbroadcastfilmstolargeaudiences,influencingpubl

icopinion.ByaddressingtheethicalissuesrelatedtostereotypesinNollywood,themediacanplayacriti



calroleineducatingthepubliconthenegativeeffectsofstereotyping.Thisstudywillencouragethemed

iatosupportfilmsthatpromotepositivemessagesanddiscouragethespreadofharmfulstereotypes.

Inthebroaderacademiccontext,thisstudywillcontributetothefieldsoffilmstudies,mediastudies,an
dculturalstudies.ltwillprovideadetailedanalysisofhowethicalissuesandstereotypesaffectfilmprod
uctionandhowthesefactorsinfluencesocietalvalues.Researchersinthesefieldscanusethefindingst
ofurtherexploretherelationshipbetweenmedia,culture,andethics.Thestudywillalsoinspirefuturer
esearchonhowfilms,aspartofpopularculture,shapenationalidentityandsocialbehaviours.Finally,fo
rstudentsandacademics,thisresearchwillserveasavaluableresourceinunderstandingtheconnectio
nbetweenethics,filmproduction,andsocietalimpact.ltcanbeusedinvariouscoursesrelatedtomedia
studies,filmproduction,culturalstudies,andsocialsciences.Studentscanlearnhowfilmsaremoretha
njustentertainment;theyarealsopowerfultoolsforinfluencingideasandattitudes.Academicscanus
ethestudyasafoundationforfurtherresearchonhowmediacontentaffectssocialnormsandculturalu

nderstanding,helpingtocreatemoreresponsibleandthoughtfulfilmproductionsinthefuture.

1.7.0perationalDefinitionofTerms

Thetermsaredefinedaccordingtocontextofuse:

Ethicallssue:Thisincludeschallengesrelatedtostereotypes,laborpractices,andtherepresent

ationofvariousgroupsinNollywoodfilms.

NollywoodFilmProduction:ThisistheprocessesinvolvedinthecreationoffilmswithintheNige

rianfilmindustry,popularlyreferredtoasNollywood.Thisincludesactivitiessuchasscripting,d



irecting,acting,anddistribution,aswellastheworkingconditionsandcompensationofthosein

volved.

Stereotypes:ltincludesoversimplifiedorgeneralizedbeliefsaboutaparticulargrouporclassof
people,oftenleadingtobiasedorinaccuraterepresentations.InNollywood,stereotypesmay

pertaintoethnicity,gender,orsocialclass,influencingaudienceperceptionsofcertaingroups.



CHAPTER TWO

LITERATUREREVIEW

Thischapterexaminestheconcepts,relatedliteratures,paststudiesandtheoriesassociatedwiththep

resentstudy:

e ConceptualizationofNollywood

e ConceptofStereotype

e ConceptofEthics

e EthicallssuesinNollywoodFilmProductioninNigeria

e StereotypicalissuesinNollywoodFilmProductioninNigeria

e ImpactofEthicalandStereotypeissuesinNollywoodFilmProduction

e EmpiricalReview

e TheoreticalFramework

2.1.ConceptualizationoftheNigeriaMovielndustry

MasterClass(2023)explainsthattheNigerianfilmindustry,knownas"Nollywood,"gotitsnamefrome
arlyvideoequipmentcalled"Nolly,"shortfor"Nigeria"or"NationalOpticalLens."Initsbeginnings,Noll
ywoodwasknownforitsbasic,do-it-

yourselfvideoproductionstyle.Today,theindustryhasadvanced,withmanystudiosinLagosequippe



dwithmoderntechnology.MostNollywoodfilmsaremadebyNigerianartistsandfilmmakersandarep

opularinNigeriaandnearbycountries.

Agba(2014)emphasizesthatNollywoodmoviesarenotjustentertainmentbutalsoserveasanessentia
IpartofNigeria’sculturalidentityandhavemadeasignificantimpactworldwide.Asthesecond-
largestfilmindustrygloballyintermsofoutput,Nollywoodproducesalargenumberoffiimseachyear,
whichreachaudiencesbothwithinNigeriaandbeyond.Thesemoviescoverdifferentgenres,including
drama,comedy,romance,action,andthriller.Bytouchingondiversesubjects,theyprovideviewerswit
hstoriesthatshowcaseNigeria’suniqueculturalheritageandsocietalvalues.Agbaalsomaintainsthatt
hethemesinNollywoodfilmsusuallyfocusoncommon,relatableissueslikefamily,romanticrelations
hips,politics,andreligiousbeliefs.Theyalsoaddressmorechallengingtopics,suchascrimeandsocialis
sues,reflectingthecomplexitiesandconcernsofNigeriansociety.Thisvarietyingenresandthemesallo
wsNollywoodfilmstoappealtoawideaudience,includingpeoplefromothercountrieswhogaininsight

intoNigerianculturethroughthesefilms.

Asemah(2019)furthernotesthatNollywood’sgrowthandpopularityarecloselytiedtoitsdistinctivepr
oductionstyle.Unlikeothermajorfilmindustries,Nollywoodoperatesonrelativelysmallbudgets,whi
chhasledfilmmakerstoworkefficientlyandcreatively.Theindustry’squickturnaroundonmovieprod
uctionhasallowedittogrowrapidly,producingmanyfilmseachyear.AnotherkeyfactorinNollywood’s
successisitsgrassrootsdistributionmethods,whichenablemoviestoreachaudienceseasilyandaffor
dably.ThisapproachhashelpedNollywoodfilmsspreadacrossNigeriaandintointernationalmarkets,

wheretheyareappreciatedbyviewersfromvariousbackgrounds.



Okome(2011)aversthatNollywood’ssuccesscomesfromitsportrayalofsocialissuesanddailylife,eng
agingwithculturalanxietiesinwaysothermediahavenot.ltbringsattentiontopoliticalthemesandpro
videscitydwellerswithasenseofidentity.OkomedescribesNigerianfilmsasaformofexpressionwiths
ocialmeaningthatdeservesseriousattention.IndustryexpertsestimatethatNollywoodproducesove
rfourhundredfilmseachyear,highlightingitsimportanceglobally.SomeofNollywood'smostpopulart
itlesincludeLivinginBondage,RattleSnake,OsofiainLondon,EndTime,andlsakaba.Nwachukwu(201
7)observesthatNollywoodreflectstheeffectsofglobalization,usingaffordabletechnologyforproduc
tionandblendingculturalinfluences.NollywoodhasbecomeamajorartforminNigeriawhichincorpor
ateselementsliketraditionalimagery,ritualisticlanguage,music,dance,metaphors,proverbs,myths,

andpoetry.

Haynes(2018)statesthatNollywoodfilmsarecreatedforboththeaterandhomeviewing,ofrenrunnin
guptosixhoursandreleasedintwoorthreepartseveryfewmonths.Haynespointsoutthattheterm"No
llywood"masksthediversityofNigerianfilms,similartohow"Bollywood"overshadowsthevarietyofin
diancinemabeyondHindi,likeTamilandBengalifilms.InregionslikeGhana,Nollywoodisverypopular,
yetmanyareunawarethatNigerianfilmsarealsomadeinYoruba,Hausa,lgbo,andEfiklanguages.Even
asNollywoodexpandsglobally,mostofitsprofitsareunevenlydistributed.Nigerianfilmsarebroadcas
tonTVinNamibia,soldonstreetsinKenya,translatedbyinterpretersinCongo,andrecognizedbyaudie

ncesfromNewYorktoLondon.

2.2.AnOverviewofStereotype

Purdy(2005)describesstereotypesascommonbutoftenunsubstantiatedbeliefsaboutdifferencesbe

tweengroupsofpeople.Theseideasareacceptedbymanyastruebutgenerallylackanyfactualbasis.St



ereotypestendtolabelcertaintraits,roles,orabilitiesasbeing"naturally"moresuitedtoonegrouptha
nanother.Thiskindofthinkingcanlimitindividuals'potential,asitmaypreventthemfromexploringdiff
erentinterestsorpursuinggoalsoutsideofwhatsocietyexpectsofthem.Inessence,stereotypescreat
eboundariesthatcanrestrictpersonalgrowthanddiscouragepeoplefromfullydevelopingtheiruniqu

etalents,skills,orperspectives.

Ewang(2018)emphasizesstereotypesusuallyleadtoharmfulandoversimplifiedportrayalsofdifferen
tgroups.Throughtheseportrayals,somegroupsaredepictedasinherentlystrong,powerful,orcompe
tent,whileothersarelabeledasweak,inferior,orlesscapable.Thisdichotomyreinforcesinequality,as
certaingroupsmaybeunfairlyfavoredorundervaluedbasedontheseperceptions.Stereotypes,inthis
way,cannotonlyaffecthowpeopleseethemselvesbutalsoinfluencehowtheyaretreatedbyothers,po
tentiallyleadingtodiscriminationorexclusioninvariousareasoflife,fromprofessionalsettingstopers
onalrelationships.ClaireJohnston,aprominentadvocateinsocialissues,explainsthatstereotypespla
yasignificantroleinshapingpatternsofbehaviorandinteraction.AccordingtoJohnston,stereotypese
stablishcertainnormsandexpectationsthatshapehowindividualsviewoneanotherandthemselves.
Theseingrainedbeliefsinfluencesocialinteractionsandcanleadtomisunderstandings,biasesandeve
nconflictsbetweengroups.Becausestereotypesareoftendeeplyembeddedinculture,theycanbediff
iculttochallengeandmaypersistovergenerations.Theymaycontinuetoimpactperceptionsandbeha

viorsinwaysthatlimitunderstandingandinclusivity.

Agba(2012)observesthatstereotypingiscommoninsocietyandisrootedintheideathatsomegroupsa
renaturallybettersuitedforparticularrolesorpossesscertaintraits.Thisperspectivecanrestrictindivi

dualpotentialandcreateunrealisticexpectations,makingitharderforpeopletobreakoutoftheselimit



ations.Althoughthereareongoingeffortstoshiftfromoutdatedstereotypes,narrowandnegativepor
trayalsremain,particularlyinmedia.Stereotypescanplaceunfairexpectationsonindividuals,pressuri
ngthemtoeitherconformorresistsocietalnorms,whichcanleadtostress,anxiety,riskybehaviors,orar
educedsenseofself-

worth.Additionally,stereotypesmayleadtounequaltreatmentinessentialservices,suchashealthcar

eorfinancialservices,creatingdisadvantagesforcertaingroups.

Asemah(2021)pointsoutthatinNigeria,stereotypingisheavilyinfluencedbytraditionalsocietalbelief
s,whichassignspecificrolestodifferentgroups.Thesetraditionalviewsleadtodivisionsinkeyareaslike
decision-
making,education,andcareerpaths.Forinstance,certaingroupsmaybeexpectedtotakeonspecificro
lesathome,intheworkplace,orinthecommunity,whileotherrolesareseenaslesssuitableforthem.Th
isunequalsetupmakesitdifficultforpeopletoaccessthesameopportunitiesandresources,likeeducat
ionandjobs,whichareessentialforpersonalandprofessionalgrowth.Whenresourcessuchasqualitye
ducationorwell-
payingjobsaremainlygiventospecificgroups,itreinforcesstereotypesandlimitswhatothergroupsfe
eltheycanachieve.Thisunequaldistributionofresourcesultimatelywidensthegap,makingitharderfo

rindividualstobreakawayfrompredefinedroles.

Madsen(2000)furtherexplainsthatthosewhoareperceivedaslesspowerfulorcapabletendtobemar
ginalizedduetostereotypesthataredeeplyrootedinsocietalnorms.Thesenormsshapepeople’sview
sonwhoshoulddowhat,oftenleadingtounfairtreatmentofthosenotfittingintothesetraditionalroles.

Toovercomethis,individualsneedtoredefinetheiridentitiesinawaythatisindependentofthesesocie



talexpectations.Inotherwords,theyshouldstartseeingthemselvesbeyondthelimitationssocietypla
cesonthem,developingasenseofselfthatisn’tlimitedbystereotypicalroles.Byencouragingabalance
betweenvariousperspectivesandfosteringmoreinclusiveviews,individualscanestablishanewidenti
tythatisn’tconfinedtotraditionalexpectations.Thiscanhelpthemfeelmoreconfidentandvalued,buil

dingindependenceandastrongsenseofself-worththatisn’ttiedtorestrictivestereotypes.

2.3.ConceptofEthics

AccordingtoObaze(2012)Ethicscanbeunderstoodasthecarefulstudyofprinciplesthathelpusdisting
uishbetweenrightandwrongorgoodandbadactions.ltisrootedinmoralthinking.Theterm“ethics”co
mesfromtheGreekword"ethos,"meaningcharacter,while“morals”isderivedfromtheLatin"moralis,
"whichreferstocustomsormanners.Ethicsisessentiallyaboutthechoiceswemakeinhowwebehave,

usingsocietalnormsandstandardstoguideus.

Okunna,ascitedbyAsemah(2019),describesethicsasabranchofmorality—
afieldofknowledgefocusedonwhatisconsideredgoodorbadbehaviorwithinasociety.Inthissense,et
hicsservesasasystemofrulesorprinciplesfordecidingrightfromwrong.Thismeansthatethicsisabout
morethanjustfollowingrules;it'saboutunderstandingandvaluingthereasonsbehindthoserulestogu
idehumanconductinapositiveway.AccordingtoNwabueze(2015),ethicsinvolvesasetofguidingprin
ciplesorcodesthatindividualsorgroupsvoluntarilychoosetofollowintheirpersonalorprofessionalliv
es.Thisincludesmakingdecisionstodogoodbecauseitisinherentlyright,andavoidingbadactionsbeca
usetheyarewrong.Essentially,ethicsisaboutbehavinginawaythatalignswithcorrectvaluesandrespo

nsibleconduct,whetherineverydaylifeorinaprofessionalsetting.



LorenzandVivian(1995)highlightfourkeyethicalprinciplesdevelopedbyphilosophersthathelpusun

derstandwhatitmeanstoactcorrectly:

1.GoldenMean:ProposedbyAristotle,thisprincipleencouragesfindingabalancedapproachbetween
extremes.Forexample,insteadofreactingtoostronglyortoopassivelyinasituation,onemightchoose

amoderate,reasonedresponse.

2.Categoricallmperative:ImmanuelKantintroducedthisidea,whichsuggeststhatoneshouldactonlyi
nwaystheywouldwanteveryoneelsetoact.Inotherwords,weshouldconsistentlydowhatwebelievei

sright.

3.Utilitarianism:DevelopedbyleremyBenthamandlaterexpandedbylohnStuartMill, thisprinciplesu
ggeststhatactionsshouldbeevaluatedbasedonwhatbringsthemostgoodtothegreatestnumberofp

eople.lt’'saboutconsideringthebroaderimpactofouractions.

4.GoldenRule:AlsoknownastheJudeo-
Christianethic,thisprinciplesuggeststreatingothersaswewouldliketobetreatedourselves.It’sabout

empathyandmutualrespectininteractions.

Theseethicalguidelinesprovideafoundationfordiscussionsaboutrightandwrong.However,it’simpo
rtantnottomisusethemtojustifyharmfulactionsortoavoiddoingwhatisright.Forinstance,areporter
mightfeelcompelledtotellthetruthduetoKant'sCategoricallmperative,whichstresseshonesty.How
ever,ethicaljudgmentisstillrequiredtodecidewhensharingcertaindetails—

liketherealnameorphotographofateenagerapevictim—



mightcausemoreharmthangood.Inthiscase,respectingthedignityandprivacyofthevictimwouldbe

moreethicallysound.

Notably,ethicsisaboutusingtheseprinciplesthoughtfullytomakefair,respectful,andmorallysoundc
hoices,balancingtheruleswithanunderstandingofthereal-

worldimpacttheymayhaveonindividualsandsocietyasawhole.

2.4.EthicallssuesinNollywoodFilmProductioninNigeria

AccordingtoAgba(2014)EthicalissuesinNollywoodfilmproductionoftenrevolvearoundconcernsrel
atedtorepresentation,culturalsensitivity,portrayalofviolence,andtheinfluenceofmediaonviewers,
especiallytheyouth.Insimpleterms,theseissuesinvolvemakingdecisionsaboutwhatisappropriateo
rrespectfultoshow,howdifferentgroupsofpeoplearerepresented,andunderstandingthepotentiale
ffectsofthesefilmsonsociety.Asdescribedbytheauthor,Nollywoodfilmsarefrequentlycriticizedforr
einforcingstereotypes,especiallyregardinggender,ethnicity,andculturalbackgrounds.Nollywoodh
assometimesbeenguiltyofdepictingcertaingroupsorcharactersinone-
dimensionalways,whichreinforcednegativestereotypes.Thiscanaffectviewers’perceptionsandpro

motemisunderstandingsorbiaseswithinsociety.

Asemah(2019)statesthatmanyNollywoodfilmscontainscenesofviolence,crime,andevenrituals,wh
ichcouldnegativelyinfluenceviewers,mostespeciallyyoungeraudiences.Asemahnotesthatyoungp
eoplearehighlyimpressionableandtheycanbeswayedeasilybywhattheysee.Filmswithviolentorcri
minalbehavior,whennotaccompaniedbyclearmoralconsequences,cancreatetheethicaldilemmaof
glorifyingsuchactionsinsteadofcondemningthem.Thislackofmoralclaritycanleadtoamisunderstan

dingoftheseriousnessoftheseactions,withviewerspossiblyseeingthemasacceptableorevenadmira



blebehaviors.Whenviolenceorcrimeisdepictedwithoutshowingthenegativerepercussionsthattypi
callyfollowsuchactionsinreallife,itriskssendingthewrongmessage.Forexample,acharactermighten
gageinharmfulbehaviorsliketheft,assault,ordeceit,andwhiletheseactionsmaybecentraltotheplot,
theymightnotfaceanyrealpunishmentorconsequences.Instead,theymightevenachievetheirgoals
orcomeoutontop.Suchportrayalscouldleadtothenormalizationofunethicalbehavior,makingitsee
masthoughcrimeandviolenceareviablesolutionstoproblems.Thiscreatesanethicalconcernforfilm
makers,astheyhavearesponsibilitytoconsiderthepotentiallong-
termeffectstheseportrayalsmighthaveontheiraudience,especiallywhenitcomestoshapingtheattit

udesandvaluesofimpressionableyoungminds.

Thataside,itisaknownfactthatNollywoodfilmsfrequentlyexplorethemesdeeplyrootedinfamily,reli
gion,andsocietalvalues,areasthatarehighlysensitiveinmanycultures.Thesetopicsareessentialforu
nderstandingthesocialfabricofacommunity,andwhenportrayedthoughtfully,theycanresonatewit
haudiencesonaprofoundlevel.However,ifnothandledwithcare,thesefilmscanunintentionallydisre
spectormisrepresentculturalandreligiousbeliefs,leadingtobacklashoroffense.Forinstance,afilmth
atdealswithfamilydynamicsorreligiouspracticesmightunintentionallychallengelong-
standingtraditionsorportraytheminawaythatalienatesviewerswhoholdthesebeliefsdear.Thiscanc
reatetension,asaudiencesmayfeeltheirvaluesarebeingunderminedormisrepresentedforthesakeo

fentertainment,(Okome,2011).

Ekwuazi(2008)arguesthatNollywoodholdsimportantpowerinshapingculturalperceptions,andthis
powercomeswitharesponsibilitytoapproachsensitivetopicswithrespectandunderstanding.Thewa

ythesethemesarepresentedcaneitherreinforcepositiveculturalvaluesorperpetuatestereotypesan



dmisconceptions.Nollywoodfilmmakers,beingattheforefrontoftheentertainmentindustryinNiger
ia,havethepotentialtoinfluencepublicopinionandshapehowviewersunderstandissuesrelatedtofa
mily,religion,andsocietalnorms.Forthisreason,it’scrucialthatfilmmakersconsidertheethicalimplic
ationsoftheirfilmchoicesandensurethattheirfilmsdonotinadvertentlyperpetuateharmfulstereoty

pesordisrespectestablishedculturalandreligiouspractices.

Filmmakershavearesponsibilitytostrikeabalancebetweencreativefreedomandculturalsensitivity.
Whileartisticexpressionandcreativestorytellingareessentialtothefilmindustry,theymustnotcome
attheexpenseofrespectforthevaluesandtraditionsofdiverseaudiences.Afilmthatportraysafamilyi
nawaythatcontradictsculturalnormsmightprovokeanger,asitcanbeseenasanattackontheintegrity
ofthefamilyunit.Similarly,filmsthatchallengereligiousbeliefswithoutofferingathoughtful,respectf
ulperspectivemightoffendreligiouscommunities.Theresponsibilitylieswithfilmmakerstoensureth
attheirportrayalofthesesensitivetopicsisnotonlyaccuratebutalsoconsiderateofthebeliefsandtradi

tionsthatdefinetheidentityoftheirviewers.

AnotherethicalconcerninNollywoodisthefrequentuseoflow-
budgetproductions,whichsometimesleadstocompromisedcontentquality.Moreover,copyrightinf
ringementandpiracyarerampantissues,impactingboththefilmmakersandthebroaderindustry.AsN
wabueze(2015)pointsout,respectingintellectualpropertyrightsandproducinghigh-
gualitycontentarenotonlyprofessionalstandardsbutalsoethicalobligationstobothcreatorsandaudi

ences.

2.6.StereotypicalissuesinNollywoodFilmProductioninNigeria



StereotypicalportrayalsareacommonissueinNollywood,astheyoftenlimitthedepthanddiversityof
narrativespresented.AccordingtoEwang(2018)onenotableareaisgenderrolesandstereotypes,whe
rewomenaretypicallyshownashomemakers,caregivers,ordependentonmen.Malecharacters,inco
ntrast,aredepictedasstrong,authoritative,andindependent.Theseportrayalsreinforcetraditionalg
enderexpectations,restrictinghowwomenareseenandsometimesdiscouragingviewersfromenvisi
oningwomeninnon-
traditionalroles.AspointedbyEwang(2018),suchportrayalscontributetosituationswherewomenar
eviewedasinferior,whichcaninfluencesocietalattitudesandexpectationsaboutgenderrolesandthe

opportunitiesavailabletoeachgender.

AnotherrecurringstereotypeisrelatedtowitchcraftandsuperstitioninNollywoodmovies.Thesethe
mesarefrequentlyassociatedwithrurallifeorfamilialconflictandplayintotheideathatNigeriansared
eeplyconnectedtosuperstitiousbeliefs.Agba(2014)notesthatwhilesuchthemesmayappealtocertai
naudiences,theyalsoriskcementingviewsofNigeriancommunitiesasirrationaloroverlyreliantonspi
ritualpractices.ThisstereotypecanfosterexternalmisinterpretationsofNigerianculture,asitemphas
izesoutdatedsuperstitiouselementsovermodernordiverseaspectsofNigerianlife.Asemah(2019)m
aintainsthatethnicstereotypingisalsoprevalentinNollywood,wheresomeethnicgroupsareportray
edwithparticularcharacteristics.Theseportrayalscansometimesexaggerateormisrepresenttraits, |
eadingviewerstoformgeneralizedorbiasedassumptionsaboutcertainethniccommunities.Forinsta
nce,somegroupsmightbestereotypedasaggressiveandmoney-
driven.Okunna(1995)arguesthattheseportrayalscouldunderminesocialunitybyperpetuatingethni
cmisunderstandingsandfuelingprejudices.ForNollywoodtoplayaconstructiveroleinpromotingnati

onalunity,itisessentialthatfilmmakersavoidperpetuatingtheseethnicstereotypes.



HingandStarmaski(2015)positthatmaterialismisanotherthemefrequentlyemphasized,withmany
Nollywoodfilmsfocusingonwealthandluxuryasdesirablegoals.Thecharactersprioritizefinancialsuc
cessandsometimestakeunethicalshortcutstoachieveit.ThiscancontributetoastereotypethatNigeri
ansareoverlymaterialistic.FreePressLimited(2021)arguethatemphasisonwealthcancreateunreali
sticaspirations,especiallyforyoungviewers,whomaybegintoequatesuccesssolelywithmaterialacq
uisition.Whilefinancialsuccessisacommongoal,Nollywood’srepeatedfocusonwealthrisksfostering

materialismanddisregardingothervalues,suchasintegrityorcommunityservice.

Additionally,Lorraine(2017)maintainedthatintermsofnationaldevelopment,Nollywoodfilmsusual
lydepictastarkcontrastbetweenurbanandrurallife.Urbansettingsareshownasmodern,progressive,
anddesirable,whilerurallifeisdepictedasbackward,superstitious,andimpoverished.Lorraineargue
sthatsuchportrayalsreinforcestereotypesthatruralcommunitiesarelessvaluableorunimportant.Th
isdividecannegativelyimpactperceptionsofruralareas,fosterurbanbiasandcontributetotheviewth
atlifeinruralcommunitiesissomehowinferior,whichmayinfluencemigrationpatternsandattitudest
owardruraldevelopment.Thataside,WealthyandpowerfulcharactersarefrequentlyvillainizedinNol
lywood,withmanyplotsportrayingthemascorruptormorallyflawed.Thisapproachcanpromoteasim
plisticviewofwealthandpower,indicatingthatwealthinherentlyleadstounethicalbehavior.Accordi
ngtoNwabueze(2015),thesenarrativespresentabinaryviewofsociety,oftencastingthewealthyasan
tagonistsandthelessprivilegedasvirtuousunderdogs.Whiletheseportrayalsservedramaticpurpose
s,theyoverlookthenuancedrealitiesofwealthandpower,potentiallyencouragingnegativeviewsofs

uccessfulindividualsandcreatingunrealisticsocialdivisions.



Lastly,Nollywoodromanticizesrelationships,andpresentsidealizedbutproblematicviewsofromanc
e.Relationshipsaredepictedwithhighlevelsofconflict,jealousy,andevenpossessiveness,whichares
ometimesshownassignsofdeeplove.Ewang(2018)pointsoutthattheseportrayalscancreateunrealis
ticexpectationsforviewers,particularlywhenpossessivenessorjealousyisshownaspositive.Thiscani
nfluencehowaudiencesperceivereal-
liferelationships,potentiallynormalizingunhealthybehaviorsandshapinghowindividualsrespondto

issuesoftrustandrespectinrelationships.

2.7.ImpactofEthicalandStereotypeissuesinNollywoodFilmProduction

TheethicalandstereotypeissuesinNollywoodfilmproductionhaveamajorimpactonboththeindustr
yanditsaudience.Theseissuesinfluencehowfilmsarereceivedbythepublicandtheeffectsonsocietal
values,perceptions,andbehaviors.AccordingtoSofia(2018)Nollywoodfilmsoftenfeaturescenesofvi
olenceandcrimethatcaninfluenceyoungandimpressionableaudiences.Withoutclearconsequence
sorcondemnationforthesebehaviors,filmscaninadvertentlyglorifyactionslikeviolenceandcrime.T
hiscreatesanethicaldilemma,asyoungviewersmightinternalizethesebehaviorsasacceptableoreve
nadmirable.Forexample,ifafiimportraysacriminalcharacterwhosucceedswithoutfacingrepercussi
ons,itcansendthemessagethatcrimepays,leadingsomeindividualstoadoptsimilarattitudesorbeha

viorsinreallife.

Akashoro,AbuyaandOmoruyi(2010)contendthatNollywoodfilmssometimestacklecontroversialiss
ueslikegenderroles,familydynamics,andsocialhierarchiesinwaysthatmayconflictwithsocietalnor
ms.Thiscanleadtonegativereactionsfromviewerswhofeelthatthesefilmsaredisrespectfultotheircu

lturalorreligiousvalues.Filmsthatmisrepresentortrivializesensitivetopicscancausedivisionswithins



ociety,leadingtocriticismandevenboycottsfromaudienceswhofeeltheirbeliefsandtraditionsarebei
ngattacked.AsEkwuazi(2008)pointsout,Nollywoodhasthepowertoshapeculturalperceptions,andf
ilmmakersmustbemindfulofhowtheirportrayalsoffamily,religion,andsocialnormscaneitherreinfo

rceorchallengethoseperceptions.

Futhermore,stereotypeinNollywoodfilmscanleadtotheoversimplificationandmisrepresentationo
fvariousgroupsintermsofgender,class,andethnicity.FemalecharactersinNollywoodfilmsareusuall

ydepictedinstereotypicalrolesaseitherhelplessvictimsoroverlysexualizedfigures,whilemenaretypi
callyportrayedasdominantandpowerful. Thesedepictionscancontributetothereinforcementofhar

mfulsocietalnorms,whereindividualsfeelpressuredtoconformtounrealisticexpectationsbasedont
heirgenderorsocialstatus.Stereotypinginthiswaylimitsthepotentialfordiverserepresentation,whe
reindividualsareallowedtoexpressafullrangeofbehaviors,personalities,androles,(InternationalMe
diaSupport,2020).Additionally,suchportrayalscanalsoinfluencehowaudiencesperceivepeopleout
sideofthemedia.Forexample,ifcertainethnicorregionalgroupsareconsistentlyshowninanegativeli

ghtinNollywoodfilms,itcanperpetuateharmfulstereotypesandfosterprejudice.Thiscanleadtoreal-
worlddiscrimination,whereindividualsaretreatedunfairlybasedonthestereotypestheyhaveseenin
films.Thiscreatesacycleofnegativereinforcementthatimpactsnotonlytheindividualsbeingstereoty
pedbutalsothebroadersociety,whichmightbegintointernalizethesedistortedrepresentationsastru

ths.

Okome(2013)aversthattheimpactofethicalandstereotypeissuesinNollywoodfilmsisfar-
reachingbecausetheindustryplayssuchamajorroleintheculturallandscapeofNigeria.Nollywoodfil

msarewatchednotonlyinNigeriabutacrossAfricaandglobally,andtheyhavethepotentialtoinfluence



perceptionsofNigeriancultureandsociety.Whenfilmspromoteethicalbehaviorsandavoidreinforcin
gharmfulstereotypes,theycanhelpshapeamoreinclusive,respectful,andmorallyresponsiblesociet
y.Conversely,whenethicalissuesareignoredandstereotypesareperpetuated,Nollywoodfilmscanco

ntributetothereinforcementofnegativebehaviorsandsocialdivisions.

2.8.EmpiricalReview

Asemah(2019)focusedonkEthicallssuesinNollywoodFilmProduction.Thestudyaimedtoexplorethee
thicalissuesinNollywoodfilmproduction,especiallyonhowviolence,crime,andimmoralbehaviorsar
eportrayedandtheirpotentialimpactonyoungpeople.Theresearcherusedqualitativeresearchmeth
ods,includingcontentanalysisofaselectionofNollywoodfilms,andinterviewswithfilmmakersandau
diencestogatherperspectivesontheethicalconcernsinthesefilms.ThestudyfoundthatmanyNollyw
oodfilmsportrayviolentandcriminalactivitieswithoutshowingclearconsequences.Thiscouldnegati
velyinfluenceyoungviewerswhomightimitatethesebehaviors.ltalsofoundthatsomefilmsmisrepre
sentedsocietalvalues,leadingtopotentialculturalconflicts.Thestudyconcludedthatfilmmakersnee
dtobemoreresponsibleinhowtheydepictviolenceandimmoralbehavior.ltalsoemphasizedtheimpo

rtanceofcreatingcontentthatalignswithethicalvaluesandsocietalnorms.

Ekwuazi(2008)focusedonthelnfluenceofNollywoodonCulturalPerceptionsThemaingoalofthisstud
ywastoexaminehowNollywoodfilmsinfluenceculturalperceptions,howtheyrepresentfamilyvalue

s,religion,andgenderroles.EkwuaziconductedacombinationofcontentanalysisofpopularNollywoo
dfilmsandsurveys/interviewswithNigerianaudiencestounderstandhowtheyperceivedthefilmsand
whethertheyfoundthemrespectfuloroffensiveinrelationtotheirculturalvalues.Thestudyrevealedt

hatNollywoodfilmsportrayfamilyandreligiousvaluesinwaysthateitherchallengeordisrespecttradit



ionalculturalnorms.However,viewersweredivided;someappreciatedthefilmsformodernizingcultu
re,whileothersfelttheyunderminedimportanttraditions.ThestudyconcludedthatNollywoodfilmm
akersneedtobemoremindfulofculturalsensitivitiesandethicalconsiderationswhencreatingfilms.Itr
ecommendedthatfilmmakersstrikeabalancebetweenmodernstorytellingandrespectforculturaltr

aditions.

Okunna(1995)examinedMediaEthicsinNollywoodFilmProduction.Okunna'sstudyaimedtoinvestig
atetheethicalstandardswithintheNollywoodfilmindustry,focusingonthemoraldilemmasfilmmake
rsfacewhenproducingfilmsthatdealwithsensitiveissueslikecrime,sexuality,andsocialinjustice.The
researchemployedamixed-
methodapproach,usingbothqualitativemethods(interviewswithfilmmakers,actors,andcritics)and
guantitativemethods(surveyswithNollywoodaudiences)toexploreopinionsontheethicalissuespre
sentinfilms.ThestudyfoundthatmanyNollywoodfilmsportrayedunethicalbehaviors,suchascorrupt
ion,violence,andexploitation,oftenwithoutshowingthenegativeconsequencesofsuchactions.Film
makerssometimesjustifiedtheseportrayalsasawaytoattractattentionortoreflecttheharshrealities
ofNigeriansociety.OkunnaconcludedthatthereisaneedforgreaterethicalresponsibilitywithintheN
ollywoodfilmindustry.Shearguedthatfilmmakersshouldavoidglorifyingharmfulbehaviorsandinste

adfocusonpromotingpositivemoralvaluesthatreflectsociety'sideals.

Fromthereviewdonesofar,itcanbededucedthattherearegapsinknowledgerelatingtotheethicaliss
uesprevalentinNollywoodfilmproduction,commonstereotypesinNollywoodfilmsandtheirpotenti
alimpactsonviewersandtheimplicationsofthesestereotypesonsocialperceptionswithinNigeria.ltis

thesegapsthatthepresentstudyseekstofill..



2.9.TheoreticalFramework

ThisstudyadoptedtheSocialResponsibilityTheoryasit'stheoreticalframework.Thetheorywasfirstpr
oposedbyWilburSchramm,1969anditemphasizesthatthemedia,includingfilmproduction,shouldo
perateinthepublicinterestandupholdethicalstandards.ltindicatesthatthemediahasadutytoprovid
eaccurate,fair,andresponsibleinformationtothepublic,whilealsoconsideringthesocialimpactofits
content.Thetheoryacknowledgesthatthemediamustbalanceitsroleasabusinesswithitsroleinservi

ngthepublicgood.

TenetsoftheTheoryincludes:

1.Mediashouldservethepublicinterest:Mediaoutlets,includingfilmmakers,shouldfocusonproduci
ngcontentthatbenefitssocietyasawhole.Thisincludespromotingsocialvaluesandfosteringresponsi

blebehavioramongtheaudience.

2.Accuracyandfairness:Mediacontentshouldreflectthetruth.Theyshouldprovideabalancedportra

yalofissuesandpeople.ltmustavoiddistortingfactsormisrepresentinggroupsorindividuals.

3.Freedomwithresponsibility:Whilethemediashouldbefreetooperatewithoutunduegovernmenti
nterference,thisfreedomcomeswitharesponsibilitytoavoidharmfulcontent,suchaspromotingviol

ence,hate,ordiscrimination.

4.Publicaccountability: Themediamustbeaccountabletothepublicforitscontentandshouldbeopent

ocriticismifitsoutputisharmfulorunethical.



5.Balancingcommercialandsocialinterests:Mediaoutletsshouldbalancethepursuitofprofitwiththe
obligationtoconsiderthesocialimpactoftheircontent.Thismeansprioritizingcontentthathasapositi

vesocialinfluence,evenifitmaynotbeascommerciallysuccessful.

TheSocialResponsibilityTheoryishighlyrelevantforstudyingethicalandstereotypicalissuesinNollyw
oodfilmproductionforseveralreason.Firstly,NollywoodfilmsasamajorformofmediainNigeria,have
asignificantimpactonpublicperceptionsandbehavior.Thetheory'semphasisonservingthepublicint
erestalignswiththeneedforfilmmakerstoproducecontentthatreflectspositivemoralandethicalvalu
es,Aswellastoavoidharmfulstereotypesthatcouldreinforcenegativesocietalbeliefs.Also,giventhat
Nollywoodfilmsoftenaddresssensitivetopicssuchascrime,religion,andsocietalvalues,thetheoryad
vocatesformediacontentthatcanfosterpositivesocialchange.Byusingthetheory,thisstudycanexam
inehowfilmmakerscanavoidglorifyingunethicalbehaviororperpetuatingdamagingstereotypes,an

dinsteadfocusonproducingcontentthatpromotesunity,fairness,andrespectforculturalvalues.

Thataside,theSocialResponsibilityTheorystressestheneedformediatoavoidharmfulcontent.Thisis
crucialforNollywood,wherethereareconcernsabouthowviolence,criminalbehavior,andstereotyp
esareoftendepictedwithoutshowingtheirconsequences.Thetheoryisappropriateforthestudyasite
ncouragesfilmmakerstobemoreresponsibleinthewaytheyportrayissueslikegenderroles,familystr
uctures,andsocietalnorms,whichiscentraltotheethicalconcernsraisedinthisstudy.Conclusively,th
eSocialResponsibilityTheoryisafittinglenstoanalyzetheethicaldilemmasandstereotypicalissuesin

Nollywoodfilmproduction.ltemphasizesthemedia’sroleinpositivelyinfluencingsocietyandhighligh

tstheneedforfilmmakerstobeaccountableforthecontenttheycreate.






CHAPTER THREE

RESEARCHMETHODOLOGY

3.1ResearchDesign

Thisstudyusedadescriptivesurveydesigntogatherinformationfromrespondents.AccordingtoAsem
ah(2011),thedescriptivesurveyresearchisusefulforcollectingdatafromabroadgroup,suchasindivid
uals,communities,ororganizations,tounderstandtheirperspectives,feelings,orbehaviors.Descripti
vesurveysarevaluablewhencollectingnumericaldatatoexaminerelationshipsbetweendifferentvar
iables.Inthiscase,asurveywaschosenasitwaseffectiveforexaminingEthicallssues,Stereotypes,and

NollywoodFilmProductioninNigeria.Byusingthisdesign,theresearchercouldgatherdiverserespons

es,makingitpossibletoreflecttheopinionsandexperiencesofawiderpopulation.

3.2PopulationoftheStudy

ThestudyfocusedonresidentsofBeninCityandAsaba,DeltaStatewhichhasatotalpopulationof2,189,
126.AccordingtotheNationalPopulationCommission(2024)thepopulationofBeninCityis1,782,000,

whileAsabais407,126.

3.3SampleSize

Inordertodeterminethesamplesizeforthisstudy,theresearcheradoptedtheTaroYameneformulaw

here,

n=N

1+N(e)?



wheren Sample

N = Populationsize
e = Errorlimit

= 0.1

n = 2,189,126

N = 2,189,126

e = 0.10r0.01
= 2,189,126

1+(2,189,126x0.1)?

1+(2,189,126x0.01)

=2,189,126/21,892

=100

Thestudysamplesizeis100

3.4SamplingTechnique

Theresearcherusedasimplerandomsamplingtechniquetoselectparticipants.Thismethodensurest
hateveryindividualinthepopulationhasanequalchanceofbeingchosen,whichminimizesbiasandma

kesthesamplemorerepresentative.Simplerandomsamplingisbeneficialwhenaresearcherseeksfair



nessandaimsforastraightforwardapproach.Thismethodwaschosenasitissuitableforsmallpopulati

onsandismanageablewithinlimitedresources.

3.5Researchlnstrument

Theprimarytoolfordatacollectioninthisstudywasal6-
itemquestionnaire.Thequestionnairewasstructuredintotwosections:SectionAandSectionB.Sectio
nAcollecteddemographicinformation,includingage,gender,andeducationalbackground,whichpro
videdcontextforinterpretingtheresponses.SectionBcontainedquestionsdirectlyrelatedtothestud
y’sobjectives,specificallyaddressingEthicallssues,Stereotypes,andNollywoodFilmProductioninNig
eria.Eachquestionusedalikertscale,allowingrespondentstoexpresslevelsofagreementordisagree
ment(e.g.,stronglyagree,agree,neutral,disagree,stronglydisagree),makingiteasiertoquantifyresp

onses.

3.6ValidityoftheResearchlnstrument

Toconfirmthatthequestionnaireaccuratelyreflectedthestudy’sgoals,itunderwentathoroughrevie
wbytheresearcher’sacademicsupervisor,facultymembersintheMassCommunicationDepartment,
andexperiencedmediaprofessionals.Eachquestionwasevaluatedtomakesureitalignedwiththestu
dy’sobjectives,andfeedbackfromtheseexpertswasincorporated.Thisreviewprocesshelpedrefinet
hequestionnaire,ensuringthatitwasclear,relevant,andeffectiveforgatheringreliabledataoncorrup

tion’simpactonjournalisminBeninCity.

3.7Reliabilityofthelnstrument



Tocheckthereliabilityofthequestionnaire,apilotstudywasconductedwith30respondentsfromtheD
epartmentofMassCommunication,Uniben.Theresponsescollectedinthistrialrunwereanalyzedforc
onsistency,whichshowedwhetherthequestionswereinterpretedsimilarlybydifferentparticipants.
Basedontheresults,theresearchermadeadjustmentstoimproveclarity,ensuringthatthefinalquesti

onnairewouldyieldconsistent,trustworthydatawhenusedwiththelargersample.

3.8MethodofDataCollection

Theresearcherpersonallydistributedthequestionnairetotheselectedrespondents.Thisapproachof
in-
persondistributionallowedfordirectinteraction,whichmeantthattheresearchercouldaddressanyq
uestionsorclarifydetailsimmediatelyifrespondentshadconcerns.Thishands-
onmethodhelpedenhancerespondents’understandingofthequestionsandincreasedthelikelihood

ofaccurateresponses,makingdatacollectionmoreeffectiveandreliable.

3.9MethodofAnalysis

Thecollecteddatawereanalyzedusingsimplepercentages,withresultspresentedintablesforeasierin
terpretation.Eachtablewasfollowedbyanexplanationthatclarifiedthefindings,makingitaccessiblea
ndstraightforwardforreaderstounderstandthedata.Byusingsimplepercentages,theresearcherens
uredthattheresultswereclearlycommunicated,allowingreaderstofollowandcomprehendthestudy
'soutcomeswithoutdifficulty. Thismethodofanalysisprovidedaclean,organizedformatforpresentin

gthefindings,ensuringthatthestudy'skeyinsightswerereadilyaccessible.






CHAPTER FOUR
DATA PRESENTATION AND ANALYSIS

This chapter presents the survey results. Data from 100 copies of questionnaire
distributed were organized into tables and analyzed using simple percentages and frequencies.
All the questionnaires were returned, giving a 100% response rate. The respondents form the

sample population for this study.

4.2  Data presentation and analysis

SECTION A

This section covers the demography of respondents in the study

Table 1: Distribution of respondents by age
Age No of respondents Percentage
18- 25 50 50%
26-30 26 26%
31 and above 24 24%
Total 100 100%

Source: field survey 2024

Table 1 shows that a majority of respondents (50%) are between the ages of 18 and 25, making
this age group the largest in the survey. This indicates that the survey primarily reflects the

opinions and experiences of younger individuals, most especially those in the 18-25 age range.

Table 2: Distribution of respondents by gender

Gender No of respondents Percentage




Male 33 33%
Female 67 67%
Total 100 100%

Source: field survey 2024

Data in table 2 reveals that a greater percentage of the respondents (67%), are female. This

shows that women were more represented in the survey, indicating a stronger participation of

females compared to males in the respondent group.

Table 3 Distribution of respondents by Religion
Religion No of respondents Percentage
Christian 80 80%
Muslim 15 15%
Others 5 5%
Total 100 100%

Source: field survey 2024

Table 3 indicates that 80% of the respondents are Christians, making them the dominant
religious group in the survey. This shows that the study basically reflects the perspectives of

individuals who identify as Christians.

Table 4: Distribution of respondents by Place of Residence

Residence No of respondents Percentage
Asaba 41 41%
Benin 50 50%
Others 9 9%
Total 100 100

Source: field survey 2024




The data in table 4 shows an almost equal representation of respondents who reside in Benin
and Asaba. However, half of the respondents (50%) reside in Benin, making it the most
represented location in the study. This implies that the results from the study are largely

influenced by individuals living in Benin.

SECTION B

This section covers questions that provided data concerning the study from the

respondents.
Table 5: Which of these Nollywood Films do you believe stereotypes are more
prevalent?
Variables Number of respondents Percentage
King of Boys 18 18%
Shanty Town 21 21%
Jagun Jagun 15 15%
Lion Heart 10 10%
All of the Above 36 36%
Total 100 100%

Source: field survey 2024

Table 5 indicates that 36% of respondents believe stereotypes are prevalent in all the listed
Nollywood films: Shanty Town, Jagun Jagun and Lion Heart. This shows that the respondents
perceive stereotyping as a major issue across multiple Nollywood films rather than confined to

specific titles.

Table 6: Nollywood filmmakers have an ethical responsibility to promote positive values in

their films.



Variable Number of Respondents Percentage
Strongly agree 48 48%

Agree 52 52%
Neutral 0 0%
Disagree 0 0%
Strongly disagree 0 0%

Total 100 100%

Source: Field Survey 2024

Table 6 shows that all the respondents agree that Nollywood filmmakers have an ethical
responsibility to promote positive values in their films, with a combined 100% affirming to the
statement. This shows there's an unanimous agreement among the respondents that filmmakers

should prioritize ethical and positive messaging in their work.

Table 7:

Nollywoodfilmsshouldavoiddepictingharmfulbehaviorssuchasviolenceandcrimewithoutshowing

consequences.
Variable Number of respondents Percentage
Strongly agree 38 38%
Agree 62 62%
Neutral 0 0%
Disagree 0 0%
Strongly Disagree 0 0%
Total 100% 100%

Source: field survey 2024

Data in table 7 indicates that 62 respondents agreed that Nollywood films should avoid

depicting harmful behaviors like violence and crime without showing consequences. This shows




that the respondents believe that there is a need for responsible films that highlights the

consequences of negative actions.

Table

TheportrayalofmorallessonsinNollywoodfilmsisimportantforinfluencingyoungaudiences.

Variable Number of respondents Percentage
Strongly agree 59 59%
Agree 41 41%
Neutral 0 0%
Disagree 0 0%
Strongly disagree 0 0%
Total 100 100%

Source: field survey 2024

Table 8 shows that a greater percentage of the respondents strongly agreed (59%) that the
portrayal of moral lessons in Nollywood films is important for influencing young audiences. This

indicates that the respondents recognises the significance of moral lessons in shaping the values

of young viewers.

Table 9: Nollywoodfilmsfrequentlydepictcertainwomeninstereotypicalways.

Variable Number of respondents Percentage
Strongly Agree 51 51%
Agree 42 42%
Neutral 7 7%
Disagree 0 0%
Strongly Disagree 0 0%
Total 100 100%




Source: field survey 2024
The data in table 9 reveals that a majority of the respondents (93%) believe that Nollywood
films frequently depict certain women in stereotypical ways. This indicates a high perception that

stereotyping of women is a common issue in Nollywood films.

Table 10: CharacterswithmentalhealthinNollywoodfilmsareoftenportrayedinanegativeorone-

dimensionalmanner.

Variable Number of respondents Percentage
Strongly agreed 31 31%
Agreed 65 65%
Neutral 4 4%
Disagreed 0 0%
Strongly disagreed 0 0%
Total 100 100%

Source: field survey 2024

Table 10 shows that a significant percentage of the respondents (65%) agreed that

characters with mental health issues in Nollywood films are often portrayed in a negative or one-

dimensional manner. This shows a strong consensus that mental health portrayals in Nollywood
are generally unfavorable and lacking in depth.

Table 11: StereotypesinNollywoodfilmscanshapethewayaudiencesviewdifferentsocialgroups.

Variable Number of respondents Percentage
Strongly agree 58 58%
Agree 32 32%
Neutral 4 4%




Disagree 6 6%
0 0%

100 100%

Strongly Disagree

Total

Source: field survey 2024

Table 11 shows that a combined majority of the respondents (90%) believe that stereotypes
in Nollywood films can shape how audiences view different social groups. This indicates that

stereotyping in Nollywood films have the potential to influence public perceptions of various
social groups.
Table 12: Nollywood filmmakers should avoid reinforcing stereotypes and instead focus on

diverse and realistic portrayals of characters

Variable Number of respondents Percentage
Strongly Agree 71 71%
Agree 29 29%
Neutral 0 0%
Disagree 0 0%
Strongly Disagree 0 0%
Total 100 100%

Source: field survey 2024

Table 12 reveals that the respondents (100%) believe that Nollywood filmmakers should avoid
reinforcing stereotypes and instead focus on diverse and realistic portrayals of characters. There
were no neutral or dissenting opinions, indicating that there is an unanimous support among the

respondents for more inclusive and authentic representations in Nollywood films.

Table 13: Nollywoodfilmshaveasignificantinfluenceontheattitudesandbehaviorsofyoungviewers.



Variable Number of respondents Percentage
Strongly Agree 57 57%
Agree 43 43%
Neutral 0 0%
Disagree 0 0%
Strongly Disagree 0 0%
Total 100 100%

Source: Field survey 2024

Table 13 indicates 57% of the rrespondents strongly believe that Nollywood films have a
significant influence on the attitudes and behaviors of young viewers. This implies that Nollywood
films play an important role in shaping the views and actions of young audiences.

Table 14:

ThebehaviorofcharactersinNollywoodfilmsmayencourageviewerstoimitatetheminreallife

Variable Number of respondents Percentage
Strongly Agree 72 72%
Agree 18 18%
Neutral 10 10%
Disagree 0 0%
Strongly Disagree 0 0%
Total 100 100%

Source: field survey 2024

Table 14 reveals that a large majority of the respondents (90%) believe that the behavior of

characters in Nollywood films may encourage viewers to imitate them in real life. This strong



agreement indicates that the actions of characters in these films can influence viewers' real-life

behavior.

Table 15:

Nollywoodfilmsthatdepictcriminalorimmoralbehaviorwithoutconsequencescanleadviewerstobe

lievesuchactionsareacceptable.

Variable Number of respondents Percentage
Strongly Agree 20 20%
Agree 67 67%
Neutral 13 13%
Disagree 0 0%
Strongly disagreed 0 0%
Total 100 100%

Source: field survey 2024

Data in table 15 shows that 67% of the respondents agreed that Nollywood films depicting
criminal or immoral behavior without consequences can lead viewers to believe such actions are

acceptable. This is an indication that there are concerns about the potential negative influence of

such portrayals in Nollywood films.

Table 16:

Nollywoodfilmmakersshouldadoptethicalguidelinesthatpromotethedepictionofdiverse,positive,

andrealisticcharactersintheirfilm

Variable

Number of Respondent

Percentage

Strongly Agree

38

38%




Agree 62 62%
Neutral 0 0%
Disagree 0 0%
Strongly disagree 0 0%
Total 100 100%

Source: Field Survey 2024

The data in table 16 shows that all the respondents agreed that Nollywood filmmakers should

adopt ethical guidelines promoting the depiction of diverse, positive, and realistic characters in

their films. From these, 62% agree, and 38% strongly agree with the statement.

Table

17:

TheFilmCensusBoardshouldimplementmandatorytrainingforfilmmakersonethicalrepresentation

toavoidreinforcingharmfulstereotypes.

Variable Number of Respondents Percentage
Strongly Agree 41 41%
Agree 59 59%
Neutral 0 0%
Disagree 0 0%
Strongly Disagree 0 0%




Total

100

100%

Source: Field Survey 2024

Table 17 shows that 59% of the respondents agreed that the Film Census Board should

implement mandatory training for filmmakers on ethical representation to avoid reinforcing

harmful stereotypes. This indicates that there is support for such training programs to promote

ethical filmmaking practices.

Table 18: TheFilmCensusBoardshouldcensorfilmsthatperpetuatenegativestereotypes

Variable Number of Respondents Percentage
Strongly Agree 39 39%
Agree 61 61%
Neutral 0 0%
Disagree 0 0%
Strongly Disagree 0 0

Total 100 100%

Source: Field Survey 2024

The data in table 18 shows that a combined 100% of the respondents affirmed that the Film

Census Board should censor films that perpetuate negative stereotypes.. There were no neutral or

dissenting opinions, indicating unanimous support for censoring films that reinforce harmful

stereotypes.




4.3. DISCUSSION OF FINDINGS

Research question one: What are the ethical issues prevalent in Nollywood film production?

Table 5, 6, 7 and 8 were used to answer the above question. Based on the data presented, the
findings show that ethical issues are prevalent in some listed Nigeria films. The respondents

agreed that stereotype is an ethical issue that is prevalent in some Nollywood films such as

ShantyTown,JagunJagun,andLionHeart. The findings also indicate that
Nollywoodfilmmakershaveanethicalresponsibilitytopromotepositivevaluesintheirfilms. This
shows that there is a

beliefamongtherespondentsthatfilmmakersshouldprioritizeethicalmessagesandpromotepositiveso
cialvaluesintheirfilms. Futhermore, the findings reveal that therespondentsbelievethat violence
and crime are ethical issues potrayed in Nollywood films and these films should focus on
therepercussions associated with such negativeactions. This can be done by emphasizing on real-
worldconsequences of such behaviour. Finally, the findings pinpoint that amajorityof the
respondents
understandandsupporttheideathatfilmsshouldincludemorallessonstoshapethevaluesandbehaviorof
youngviewers.

The findings are shown in the tables where Table 5 shows that 36% of respondents believe that
stereotypes are prevalent in all of the listed films: Shanty Town, Jagun Jagun, and Lion Heart.
The remaining respondents, 18% associate stereotyping with King of Boys, 21% with Shanty
Town, 15% with Jagun Jagun, and 10% with Lion Heart. Additionally, table 6 revealed that
100% of respondents agreed that Nollywood filmmakers have an ethical responsibility to

promote positive values in their films, with 48% strongly agreeing and 52% simply agreeing. In



Table 7, 38% of respondents strongly agreed and 62% agreed that Nollywood films should avoid
depicting harmful behaviors such as violence and crime without showing consequences. Finally,
Table 8 showed that 59% of the respondents strongly agreed and 41% agreed that the portrayal
of moral lessons in Nollywood films is crucial for influencing young audiences.

The findings agree with Lippmann(2022) where he asserted
thatoneprominentethicalissueinthefilmindustryisthetendencytodepictstereotypicalportrayalsof
someethnicgroups,socialclasses,andgenders. Stereotypes in Nollywood depict certain tribes in
Nigeria in several ways and reinforces generalizations that do not reflect the true nature of
these communities.

Research Question two:What are the common stereotypes in Nollywood films and their
potential impacts on viewers?

Table 9, 10, 12 and 12 answered the above question on the common stereotypes in Nollywood
films and their potential impacts on viewers.

The data presented and analysed shows that there is a high perception among the respondents
thatwomeninNollywoodfilmsareoftensubjectedtostereotypicalportrayals. They agreed
thatwomenaregenerallyportrayedinlimitedand clichédroleswithinNollywoodfilms. The findings
also indicate that characters with mental health issues are portrayed in Nollywood films. This
shows that mental health issues are not handled with the depth or sensitivity required, and this
tends to reinforce negative stereotypes and lack of understanding surrounding mental health.
Additionally, the respondents agreed that stereotypesin nollhwood
filmsarenotjustreflectionsofexistingsocietalbeliefs,butcanactivelyinfluencehowaudiencesperceive

varioussocialgroups.



Table 9 shows that a majority of the respondents (93%) believe that Nollywood films frequently
depict certain women in stereotypical ways. Specifically, 51% strongly agreed and 42% agreed
with this statement, while only 7% remain neutral. Table 10 presents the views on how characters
with mental health issues are portrayed in Nollywood films. Here, 65% of respondents agreed
and 31% strongly agreed that such characters are often depicted negatively or in a one-
dimensional manner. Only 4% were neutral, and none disagreed. Table 11 reveals that 90% of
respondents believe that stereotypes in Nollywood films can shape the way audiences view
different social groups. With 58% strongly agreeing and 32% agreeing. Only 10% were neutral.
Table 12 indicates that all the respondents (100%) agreed that Nollywood filmmakers should
avoid reinforcing stereotypes and instead focus on more diverse and realistic portrayals of
characters. Of these, 71% strongly agreed, and 29% agreed, with no one holding a neutral or

dissenting opinion.

The findings align with the study carried out Ekwuazi(2008) where he argued
thatNollywoodholdsimportantpowerinshapingculturalperceptions,andthispowercomeswithares
ponsibilitytoapproachsensitivetopicswithrespectandunderstanding. Thewaythesethemesarepres

entedcaneitherreinforcepositiveculturalvaluesorperpetuatestereotypesandmisconceptions.

Research Question Three: What are the implications of these stereotypes on social

perceptions within Nigeria?

The findings presented in Tables 13, 14, and 15 highlight the implications of these stereotypes on
social perceptions within Nigeria. On the basis of the data presented and analysed, the findings
show that Nollywood films are not just for entertainment but they play a crucial role in shaping

the views and actions of young people. The respondents agreed that the behavior of characters in



Nollywood films can encourage viewers to imitate them in real life. They agreed that the actions
and attitudes depicted in Nollywood films are influential in shaping how viewers behave in their
daily lives. This shows that filmmakers may have a responsibility to consider the potential for
imitative behavior when creating characters and narratives. Additionally, the findings reveal that
a majority of the respondents expressed concern about the potential for films to normalize
negative behavior when no repercussions are shown. They agreed that films depicting violence
and immoral behavior without consequences can lead viewers to believe these actions are

acceptable.

The findings are shown in the tables where Table 13 revealed that 57% of respondents strongly
agreed and 43% agreed that Nollywood films have a significant influence on the attitudes and
behaviors of young viewers. In Table 14, a large majority of the respondents (90%) believe that
the behavior of characters in Nollywood films may encourage viewers to imitate them in real life.
Notably, 72% strongly agreed and 18% agreed. Only 10% were neutral. Table 15 presented the
views on the portrayal of criminal or immoral behavior in Nollywood films. It showed that 67%
of respondents agreed and 20% strongly agreed that films depicting such behavior without
consequences can lead viewers to believe these actions are acceptable. The 13% who remained
neutral did not have a strong opinion on this issue.

The findings agree with Uchegbu(2019) where he noted
thatNollywood'sinfluenceonyoungNigeriansissignificantasmanyviewersdrawinspirationandvalu
esfromthecharactersandstoriesportrayed.Withyouthasasubstantialpartofitsaudience,theindustr

yvhasaresponsibilitytopromotemessagesthatinspireandeducate.However,whenharmfulstereotyp

esorunethicalpracticesaredepictedorknown,thisinfluencemayhaveadverseeffects.



Research Question Four:

WhatethicalguidelinescanbeusedtoaddresstheseissuesandimprovefilmproductioninNollywood.

The findings from Tables 16, 17, and 18 provided answers to the above question.

The findings reflect the respondents' strong belief in the importance of ethical practices in
Nollywood filmmaking. Firstly, they agreed that filmmakers have a responsibility to use
different characters that represent real-life diversity and positive qualities. This shows that the
respondents recognize the power of media in shaping societal perceptions and values and
believe it is essential for Nollywood films to portray a variety of characters in a fair and accurate
manner. Also, they agreed the Film Census Board should implement mandatory training for
filmmakers on ethical representation. This points to a significant demand for structured
educational programs aimed at helping filmmakers avoid reinforcing harmful stereotypes.
Finally, the respondents affirmed that the Film Census Board should censor films that
perpetuate negative stereotypes. This reveals that the respondents strongly feel that the Film
Census Board has a role in protecting audiences from films that could negatively influence

societal views by reinforcing outdated or discriminatory stereotypes.

The findings are well shown in the tables where Table 16 demonstrated that all respondents
(100%) agreed that Nollywood filmmakers should adopt ethical guidelines to promote the
portrayal of diverse, positive, and realistic characters in their films. Notably, 62% agreeed and
38% strongly agreed to the statement. Table 17 showed that 59% of respondents agreed and
41% strongly agreed that the Film Census Board should implement mandatory training for

filmmakers on ethical representation. Table 18 presented a clear stance on censorship, with all



respondents (100%) agreeing that the Film Census Board should censor films that perpetuate

negative stereotypes.

The findings agree with Uchegbu(2019) where he maintained that
implementingethicalstandardsinfilmproductioncanensurethatfilmsdonotperpetuateharmfulster
eotypesorexploitactorsandcrewmembers.Suchguidelineswouldencouragetheindustrytopromote
positiverepresentationsthatalignwithNigeria'sdiverseandmulticulturalsociety. Also, the findings
agree with the Social responsibility theory adopted in this study which holds that film makers
have a social responsibility to serve the public and it's audiences. Hence, filmmakers must avoid
glorifying unethical behavior or perpetuating damaging stereotypes, and instead focus on

producing content that promotes unity, fairness, and respect for cultural values.



CHAPTER FIVE

SUMMARY, CONCLUSION AND RECOMMENDATION

5.1 Summary

This chapter summarizes the study's aim which was to assess
Ethicallssues,Stereotypes,andNollywoodFilmProductioninNigeria. The research employed a
survey design and distributed 100 copies of questionnaire to residents of Benin and Asaba. The

results from the completed questionnaires are detailed as follows:

I. A large percentage of respondents (36%) believe that stereotypes are prevalent across

multiple Nollywood films such as Shanty Town, Jagun Jagun and Lion Heart

II. Over 93% of the respondents agreed that women in Nollywood films are often

depicted in stereotypical ways.

III. Additionally, 90% of respondents believe that stereotypes in films can shape how

audiences view different social groups,

IV. A combined 100% of respondents support the idea that filmmakers should focus on

diverse and realistic portrayals of characters

V. A majority (90%) of the respondents believe that characters' behavior in Nollywood

films can encourage viewers to imitate them in real life

VL. Sixty Seven percent (67%) agreed that films depicting criminal behavior without

consequences can lead viewers to accept such actions as acceptable.



VII.  The respondents agreed that mental health and gender stereotypes are common

issues in Nollywood films

VIII. The respondents (100%) believe the Film Census Board should implement
mandatory training for filmmakers on ethical representation and censor films that

reinforce harmful stereotypes.

5.2. CONCLUSION

Having carried out this investigation so far, it can be ascertained that there are concerns
among Nollywood viewers regarding the prevalence of stereotypes in films and the influence
these films have on shaping attitudes and behaviors, most especially among young viewers. The
study has shown that gender, ethnic stereotypes and mental health are prevalent issues in
Nollywood films, hence, filmmakers must take on ethical responsibilities that portray diverse,
realistic, and positive characters, while avoiding harmful representations. On the basis of the
findings presented in the study, it is therefore concluded that there are ethical issues and negative
stereotypes in Nigerian films and that Nollywood films play a significant role in shaping its

audience perceptions.

5.3. RECOMMENDATIONS

On the basis of the findings, the following recommendations were given:

I.  Nollywood filmmakers adopt ethical guidelines to ensure the portrayal of diverse,

realistic, and positive characters.



II. Furthermore, the Film Census Board should take an active role in monitoring films,
ensuring that those which perpetuate negative stereotypes are censored to protect

viewers from harmful influences.

1. Nollywood should help promote positive values, responsible filmmaking, and a more

inclusive representation of various social groups in Nigeria.

IV. The NBC should guidelines should be accompanied by mandatory training programs
to educate filmmakers on ethical representation. This guidelines can help reduce the

reinforcement of harmful stereotypes.

5.4 LIMITATION OF THE STUDY

The researcher faced financial constraints that restricted the acquisition of necessary materials
for the study. Furthermore, several respondents were initially reluctant to participate due to
concerns about the researcher's intentions. However, assurances of confidentiality and the

academic nature of the research ultimately convinced them to take part.

Department of Mass Communication,

University of Benin,

Benin City.



9th November, 2024

Dear Respondent,

Request to Complete a Questionnaire

| am a final year student of Mass Communication, University of Benin. | am conducting a
research on "Ethical Issues, Stereotypes, and Nollywood Film Production in Nigeria. . The
research is in partial fulfillment of the requirements for the award of Bachelor of Arts (B.A) in

Mass Communication.

I will be grateful for your assistance and co-operation in spending a few minutes to
complete the attached questionnaire in order to facilitate the research. | assure you that the
information you provide will be treated with utmost confidentiality and will be used strictly for

academic purposes.

Thanks.

Yours faithfully,

Researcher

Questionnaire

Instruction



Please tick () or (x) as appropriate

SECTION A

1) Gender: (a) Male[ ] (b) Female [ ]

2) Age: (a) 18-25[] (b)26—30[ ](c)30and above [ ]

3) Religion: (a) Christianity [ ] (b) Islam [ ] (c) Others [ ]

4) Place of Residents (a) Benin City [ ] (b) Asaba[ ] Others

SECTION B:

5) Which of these Nollywood Films do you believe stereotypes are more prevalent? King of

boys | Shanty Town | Jagun Jagun | Lion Heart | All of the Above

6) Nollywood filmmakers have an ethical responsibility to promote positive values in their

films. Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree

7) Nollywood films should avoid depicting harmful behaviors such as violence and crime
without showing consequences. Strongly Agree | Agree | Neutral | Disagree | Strongly

Disagree

8) The portrayal of moral lessons in Nollywood films is important for influencing young

audiences. Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree

9) Nollywood films frequently depict certain women in stereotypical ways. Strongly Agree |

Agree | Neutral | Disagree | Strongly Disagree

10) Characters with mental health in Nollywood films are often portrayed in a negative or

one-dimensional manner. Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree



11) Stereotypes in Nollywood films can shape the way audiences view different social groups.

Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree

12) Nollywood filmmakers should avoid reinforcing stereotypes and instead focus on diverse
and realistic portrayals of characters. Strongly Agree | Agree | Neutral | Disagree |

Strongly Disagree

13) Nollywood films have a significant influence on the attitudes and behaviors of young

viewers. Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree

14) The behavior of characters in Nollywood films may encourage viewers to imitate them in

real life. Strongly Agree | Agree | Neutral | Disagree | Strongly Disagree

15) Nollywood films that depict criminal or immoral behavior without consequences can lead
viewers to believe such actions are acceptable. Strongly Agree | Agree | Neutral |

Disagree | Strongly Disagree

16) Nollywood filmmakers should adopt ethical guidelines that promote the depiction of
diverse, positive, and realistic characters in their films."Strongly Agree | Agree | Neutral |

Disagree | Strongly Disagree

17) The Film Census Board should implement mandatory training for filmmakers on ethical
representation to avoid reinforcing harmful stereotypes. Strongly Agree | Agree | Neutral |

Disagree | Strongly Disagree

18) The Film Census Board should censor films that perpetuate negative stereotypes Strongly

Agree | Agree | Neutral | Disagree | Strongly Disagree
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